
Ringsaker 
church

Based on a text by
Bernt C. Lange BA

Gravestones
Beside the altar plate in the northern transept are two gravestones. One
of them over Inger Alfsdatter d. 1318, and the other over the priest
Gudbrand Torgilson d. 1334. The stones are later reused for the dean
Jens Bugge, d. 1612 and his wife Zephora Pedersdatter. Also in the sout-
hern transept and along the wall in the northern part of the nave, there
are gravestones without inscriptions. One of them has a Rosetta-cross.

Organs 
The church received its first organ in 1675 as a gift from Margarita
Pedersdatter Borre. In 1797,  Christian Ingelstad built the great organ
that stood in the church until 1913. This instrument was changed and
rebuilt by Amund Eriksen in  1852, and is now stored at Hedmarks-musŽ-
et. The organ builder J. H. J¿rgensen built a new organ in 1914, and in
1964 this gave way to the main organ of today, built by Norsk Orgel-
Harmoniumfabrik A/S. The church also has a five ranks chamber organ
from Jehmlich Orgelbau in Dresden. 

The Chancel 
was originally shorter than that of today. During the second building
period in the latter 1200s, the chancel and the sacristy were elongated
eastwards. The lancet arch windows in the eastern part, and the two

beautiful cross-vaults are from this building period. 

The Transept 
was built in two stages, and reached its final shape and scope together
with the chancel. In the western wall of the northern transept there are
uncovered two ship pictures, probably from the last part of the 16th centu-
ry. These are connected to the well known Handingmann-family of
Ringsaker.

The Tower Base 
is original, but the tower spire has been rebuilt several times. In the present
day, it measures 64 metres to the top. The spire is a masterpiece of car-
pentry made by the spire builder Iver Helmen from Gran in Hadeland.

He built the spire in 1694, as we can see carved into the main beam.
The entrance to the tower is by way of the steep and narrow spiral stairca-
se inside the wall in the northern part of the west wall of the nave. This
leads to the  nave, and from there, there are wooden stairs up to the bell
room. Inside the spire  there are ladders up to the black hatch on the north

side of the spire. The
last metres up to the
top must be climbed on
the outside of the
church spire. 

The Altars
During catholic times
the church had several
side altars in addition to
the main altar. In additi-
on to the main altar, a
lesser stone altar in the
eastern part of the
sacristy is preserved.
Also, there are altar
niches at the ends of  
both the northern and
southern side aisles in
the church. An altar
plate with a hiding place
for relics in the middle, is
found at the bottom 
of the northern end of
the transept.

Doors 
Both the main door in
the west and the small

door to the sacristy from the choir is plated with iron plates and have fine-
ly wrought rings. A rune inscription on the now vanished ring from the
southern choir door, tells of the doors and rings Òthat Tord on Stav and
KŒre madeÓ. The southern portal in the nave also has a finely made iron
door.
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Baptismal font from 1704 Photo: Jan Haug

The beautiful cross-vaults Photo: Jan Haug



To St. Olav Ð ÓTo the
eternal King of
NorwayÓ Ð the
church is built and
consecrated, 
probably around the
middle of the 12th
century.  The church
is extended and 
elongated towards
the end of the thirte-
enth century. The
only known, contem-

porary churches to remain unchanged to this day are Gamle Aker
church in Oslo and the Nikolai church at Gran. These are east
Norwegian basilicas, and the diocese of  Hamar could be called "the
diocese of basilicasÓ. 

The church was restored between 1960 and 1964. The wooden floor
was replaced with the original stone floor . A tiled floor was laid down
in the nave and  northern aisle. A number of frescoes were discovered. 

The western part
with its rounded arches and windows is among the oldest structures. 
Apart from the windows in the southern wall, which are enlarged in
modern times, and  the newly made window in the northern wall, the
other openings in the walls have remained unchanged. The two huge
rows of rounded pillars, that separate the interiors of the church in
three aisles, are among the most characteristic features of the church.
They have the same shape as the remaining row of pillars in the old
cathedral of Hamar. In Ringsaker, as well as in Hamar, the pillar rows
lift the broader main aisle higher than the two side aisles. Originally,

the ceiling was wooden, but some centuries later, the characteristic
barrel vault of today was constructed. 

The altar piece  
was donated to the church a few years before the reformation, by the last
catholic priest, Ansten Jonss¿n Skonk, who was the vicar of Ringsaker from
1527 until his death in 1547. He was, in other words, also the first
Lutheran vicar. The altar piece was made according to detailed orders, in
Antwerp, and consists of more than a hundred gilt and carved figurines,
large and small, in addition to painted renderings. Later research has unco-
vered that Robert Moreau of Antwerp is the master behind the altar piece,
which of course is the result of many hands at work. 

The middle part of the triptych has as its central theme a realistic rende-
ring of the flesh and blood of Jesus. Behind gilt trellis doors at the bottom
of the piece, the SaviourÕs holy blood is seen running down in a wine chali-
ce. Above is God, the Father, with the Holy Son, adored by the donator of
the altar piece, together with his
patron saint John the Baptist, seen
behind. At the top is a rendering of
the crucifixion. In the top left part of
the triptych, is seen Mary being crow-
ned as Queen of Heaven. Below are
the shepherds adoring the Baby
Jesus. Straight across on the right
hand side is the adoration of the
Three Kings. Top right is the Family
Tree of Jesus. 

In the left door are six male saints.
Far left in the top row stands St. Olav,
patron saint of the church, then St.
John the Baptist, the patron saint of
the donator, then St. Halvard, the
local saint of the area. Below, far left
is St. Lawrence for whose martyrdom
one prayed to God to put out the fla-
mes of desire and for salvation from
the flames of Hell.. In the middle
stands St. Christopher, a giant carrying the child Jesus. Those who honou-
red him should never lack for clothes or food, and be protected against all
misfortune. Then, towards the centre,  St. Nicholas of Bari, the bishop who
was the protector of children, travellers and sea voyagers.. 

In the right door, there are six female saints. On the top left is seen St.
Mary Magdalene; patron saint of sinners and students. Then, St. Catharina
of Alexandria taking special care of philosophers, and beside her, St.
Dorothea who was also called the Sweet Smelling Rose of Paradise. In the
lowest row, from the left, we find St. Gertrude of Nivelles, who protected
travellers, graves and fields, as well as  reconciling enemies.. In the middle
stands St. Margareth of Antioch who took care of women in labour. To her
right stands St. Barbara, who protected buildings against thunder and ligh-
tening.

On the footpiece Ð predella Ð Doomsday is the head  motive, on the
sides are St. Martin on the right and St. George on the left.  When the trip-
tych is closed, four painted renderings are seen. On the left half is the
beheading of St. John the Baptist painted at the top, and at the bottom is
St John the Evangelist, who according to legend is boiled alive in oil wit-
hout  being hurt. On the right half is the execution of the 10000 martyrs,
and below, St. Ursula and the 11000 virgin martyrs. The footpiece shows
the four fathers of the Roman-Catholic Church. From the left: Gregor,
Ambrosius, Hieronymus and Augustin. The four fathers of the church are
flanked by St. Rocchus on the right and St. Sebastian on the left.

The brass candlesticks  
on the high altar, are probably given to the church around 1540 by the
families Brochenhus and Gyldenhorn , and the families' coat of arms are
seen on the candlesticks. 

The memory plate  
or epitaph in the southern transept, is in memory of the vicar Oluf
Thommes¿n and his wife, who gave it to the church in  1632. The epi-
taph has fine carvings and portraits of the vicar's family below the Cross
of Jesus.

The Crucifix  
over the choir arch, with St.
Mary and St. John the Baptist
at the foot of the Cross, is car-
ved in 1683 by Johannes Larsen
Skraastad from Vang. The
Crucifix is given to the church
by Margarita Pedersdatter
Borre, who was married to the
vicar Alf Peders¿n. 

The Pulpit 
is cast with gilt acanthus leaves
and the monogram of  Frederik 
IV, with crown, on the sound
vault.  Along with the baptismal
font, the pulpit was made by
the outstanding wood  carver
Lars Jenssen Borg . He made
the pulpit and font, as well as a  baptismal house for  Ringsaker Church
in 1704. The Baptismal House is today preserved in the Church
Department at Norsk Folkemuseum in Oslo. 

The Church bells 
The two bells were cast by Erich Schmidt in Kristiania, in 
1817 and 1821, respectively. They are really far older, as two old bells -
one of them from 1571 Ð were recast to made the present ones. 
The bells have the tones F sharpand A sharp.

Frescoe Photo: Jan Haug

St. Olav Photo: Jan Haug
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Famous altar piece from Antwerp Photo: Jan Haug


